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Press Release: 
 
It’s neither the North, nor the South. It’s a bit the West, a bit the East. 
 
How to name this land? Occidens, Ponente, Maghreb, in short the West, from the Sanskrit Vasati, the night. The 
Land of the Sunset. But it’s also Oriens, Orient, Levant, levanter, llevant, in short the East. The land where light 
is born. This land lies also within a perfect symmetrical unity between the Maghrebised South-West Europe and 
the Europeanised Maghreb, between the Orientalised South-East Europe and the Occidentalised Orient. 
 
Geographer of an imaginary world, Charbel-joseph H. Boutros systematically draws from his inner experiences 
to create a universe of invisible realities. He transforms the exhibition space into a mental one in which thought 
keeps paradoxically the strength of intimacy, in the immensity of the outside. Thus, he combine his tears with 
the enormity of the seas. The artist also tries to liberate his native land – a piece of the world – in the vain hope 
of offering it a better condition. He uses the time of the elaboration and preparation of the exhibition – 90 days 
and 90 nights – to put in perspective his work and reflexion with the events occurring in parallel and published 
in the daily newspaper Al Nahar (The Day). 
 
Boutros uses the same rhetoric by associating the inside and the outside, opposing them or allowing them to 
complete each other. Open to the world, the closet – usually part of the home interior, invites the viewer by a 
titling effect to dive into an elsewhere of our own interiority. It paradoxically makes us forget the outside to give 
us a glimpse of a hidden world, that of impossible treasures composed of salt and of sugar. This also applies to 
the trousers with pockets full with the same ingredients. They reveal the strength of our past experiences, the 
ones of the adult who re-encounters the buried memories of his childhood which he thought he had forgotten. 
The objects used overcome their usual concrete function to become symbols that combine the inside and the 
outside, the intimate and the immense. The light, the night, the earth, the salt and the sugar have a lot of 
importance throughout the exhibition. It is the same with the clothes, the photographs, the closet, and also the 
bed. These simple household objects are charged with strong poetic meanings. Everything falls under the realm 
of the sensitive. Everything is a clue. 
 
The work thinks. 
 
Expressions of the unspoken, Boutros’ works guide us with intensity and melancholy through certain archetypes 
asleep within ourselves. He is like the poet who “lives a daydream that is awake, but above all, his daydream 
remains in the world, facing worldly things. It gathers the universe together around and inside an object.” 
(Gaston Bachelard, The Poetics of Space).  
 
 
By Mouna Mekouar 
 
(text translated and edited from French) 
 
 
 
 
 
 
 
 


